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quite well that, with such a repertory as the London one, shovel-
ling is forced on the management by the mere limits of time,
space, and skilled labor. But even shovelling can be carefully or
carelessly done; and what I have said in praise of the way in
which La Navarraise has been handled would carry no weight if
I did not couple it with a most vehement protest against die way
in which Die Walkiire was shovelled on at Drury Lane on
Tuesday last week, when the German opera season opened.

Take the second act, for example, which is supposed to take
place in a mountain gorge. Now I am not going to be unreason-
able. I do not ask for a new scene. I do not object to the mountains
being provided with flights of stairs and galleries exactly like the
hall of an old manor house; for however seldom these freaks of
natural architecture may be met with by the chamois, they are
undoubtedly convenient for opera singers who have to bound
up four thousand feet or so and cross from one range to another
whilst the orchestra is playing a dozen bars. Neither do I com-
plain of the venerable smuggler's cave which provides a useful
entrance on the ground floor of the valley. To bring these things
into some remote harmony with nature would involve a revolu-
tion; and you cannot, let it be fairly admitted, make revolutions
at Drury Lane and produce La Navarraise at Covent Garden.pn^
successive evenings.

But there are some things that you can do, or at least blow up
the responsible official for not doing; and one of them is lighting
the stage properly. When a rock in the foreground, supposed to
be illuminated by the sun overhead, throws a strong black shadow
upwards on a rock behind which is higher than itself; and when
this system of black shadows is carried out through the whole
scene, destroying all effects of distance, and making the stage
look like a mere store-room for dingy canvases, then you can go
round and speak burning words to the person whose business it
was to have seen that there were sufficient lights placed on the
floor between each set of rocks to overcome the shadow from the
footlights and to make the back of the stage look five miles away
from the front.
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